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Besetzung

Flote

(auch Pic~1n})

(auch Oboe d’amore und Englisch Horn)
Klarinettein B

Bafklarinettein B

(auch 2. Klarinette in B)

HominF

Tenorposaune

Cembalo

1 Spieler Hammondorgel
(oder Harmoniumy)

Klavier
Celesta
Violine 1
Violine 2
Viola
Violoncello
KontrabaB

1 Spieler

Die Partitur ist in C notiert.

Auffiihrungsdauer: ca. 21 Minuten



Notes

Oboe d’amore, cor anglais, clarinets, bass clarinet and horn are notated in C in
the score (in the parts they are of course in,the relevant transpositions).

Piccolo, celesta and double bass are transposed at the octave in the score. The
artificial harmonics in the double bass, notated as fingerings, are likewise trans-
posed at the octave; the natural harmonics, however, are written as they sound -
(,,suoni reali*).

Placement of the keyboard instruments

The harpsichord is best placed at the left front (so that the sound is aimed
directly at the audience) and at a slight angle (5o that the player can also see the
conductor when playing the Hammond organ).

The Hammond organ (or harmonium) is placed with the keyboard perpendicu-
Jar to the keyboard of the harpsichord (the two keyboards thus forming a right
angle) so that the harpsichordist can turn from one instrument to the other while
remaining seated.

The same sort of placement is used for the piano and the celesta; the two key-
boards must likewise form a right angle.

In the Hammond organ loudspeaker, an underlying noise can often be heard
which disturbs the pp range. For that reason, the loudspeaker should be turned
around, with its back to the audience, and the registration set a shade louder; in
this way the sound will be heard distinctly, while the noise will be below the
audibility threshold for the audience.

Barring and beat

The bar lines serve only to synchronize the parts; bar lines and bar subdivisions
never indicate accentuation. Accents are to be played only when they are pre-
scribed, independent of their place in the bar. To avoid accents where they are
not written, the wind attacks must be very gentle at all times, that is to say

imperceptible.
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'}w = ,senza tempo" - Figuren innerhalb der Metrik: Die Einsitze der Figuren
sind metrisch festgelegt (die jeweiligen Pausen zeigen das Einsetzen des ersten Tones
an,~ Triolen-bzw. Quintolenzeichen beziehen sich auf die Pausen samt dem ersten
¥iguren-Ton-). Nach dem Einsetzen werden die Figuren, unabhingig vom Metrum,
s schnell wie moglich gespielt. Die in Klammern gesetzten Pausen — 2.B. (¥ v ) -
st beim Spielen nicht zu beachten,; sie zeigen die fiktiven Rest-Dauern der Takt -
viertel an. (Die Bl{ Figuren sind notiert, als hitten sie keine Dauer.) Sollte eine Figur
innerhalb eines Taktviertels nicht unterzubringen sein, kann sie auf Kosten der fol -
genden (nicht-umklammerten) Pause bis ins nichste Viertel hineinragen (auch die
Taktgronzen konnen gegebenfalls durchbrochen werden). Das bedeutet aber keines -
falls dic Verschiebung des nichstfolgenden Figuren-Einsatzes! Die Pausen kdnnen
gventuell verkirzt werden, die Figuren-Einsitze sind jedoch nach Mdglichkeit genau
#u splelen,

‘/'H:U_,U = “'senza tempo” patterns within the metrical order. The entrances of the
patterns are metrically fixed; in each instance the rest(s) show(s) where the pattern
begins; triplet or quintuplet markings refer to the rest(s) plus the first tone of the
pattern. After attacking, the patterns are played as fast as possible, independent of
the metre. The rests in brackets — e. g. { g v ) — are not to be taken in consideration
when playing; they indicate the imaginary remainder of the crotchet duration, the
‘ELLU patterns being notated as though they had no duration. If a pattern cannot be
accommodated within a beat, it may extend into the next beat at the cost of the
following non-bracketed rest; the bar line may also be crossed if necessary. This does
Aot mean, however, that the entrance of the next pattern may be shifted; the rests
may be reduced, but the patterns must enter at the prescribed point,
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“LU/ = Lingere ,,senza tempo* - Kadenzen: Die Einsitze

der Kadenzen sind metrisch festgelegt (siehe ,,senza tempo® - Figuren, Fufinote Seite 7).

Nach dem Einsetzen werden die Kadenzen, unabhingig vom Metrum und von Takt -
grenzen, so schnell wie moglich gespielt. Die in Klammern gesetzten Pausen — z. B.

( § ===} - sind beim Spielen nicht zu beachten; sie zeigen die fiktiven Rest-Dauern
der Takte an (die Kadenzen sind notiert, als hitten sie keine Dauer.)

Nach Beenden einer Kadenz wird der nichstfolgende Taktanfang abgewartet — vonda
an setzt das vorher ausgeschaltete Metrum wieder ein.

NB. Wenn Kadenzen in zwei oder in mehreren Instrumenten gleichzeitig beginnen, so
bezieht sich die Simultanitét nur auf dem Einsatz. Im Folgenden sind die Kadenzen
individuell: jedes Instrument spielt die Tone, in der schnellstmdglichen Abfolge, fir
sich und hért auch individuell auf. Auf diese Weise kdnnen kleinere zeitliche Ver -
schiebungen resultieren: das Partiturbild ist nur ein Hinweis, die einzelnen Kadenzen
konnen etwas frilher oder spiter enden.

Wihrend die Dauer individuell ist, wird die Dynamik jeweils gegenseitig angepasst:

das pp der gleichzeitig beginnenden Kadenzen soll die gleiche Lautstérke haben in
den parallel laufenden Instrumentalstimmen.

* L U - longer “senza tempo” cadenzas. The entrances of
the cadenzas are metrically fixed (see “senza tempo” patterns, footnote, p. 7). After
attacking, the cadenzas are played as fast as possible, independent of the metre and
the bar lines. The rests in brackets — e, g. ( 3w wr | — gre not to be taken in conside-
ration when playing; they indicate the imaginary remaining duration of the bars, the
cadenzas being notated as though they had no duration,

When a cadenza is finished, the player waits for the beginning of the next bar; from
that point on, the previously suspended metre is resumed,

NB. When cadenzas begin simultaneously in two or more instruments, only the attack
is simultaneous; after that, the cadenzas are individual, each instrument playing its
notes independently as fast as possible, and finishing independently. In this way, little
time-shifts can occur; the notation in the score is only an indication, and the individual
cadenzas may end a bit earlier or later.

Although the duration is individual, the dynamics must be adjusted to match; the pp
in the simultaneously beginning cadenzas must be at the same dynamic level in the
instrumental parts running parallel to each other.
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ve. e = ¥ = e e e s o B 8 e
. ) 7 L &g o2 P€ &
O o
|
l 8 ! ’
Ch. &(‘3 — —]
Cl

*) Siche Fubnote Scite 87 *] See footnote, p. 8
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@ senza tempo
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3
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sul tastg, legato
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T
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"
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1L
rmorendgo
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bex
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PPy e
T
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o
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&
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ca. 7’

atladk very genti

selir weid7 ernsefzer
sehir weid1 eimselzerr
(A attadk very gently

Ci.

o ter.

L)
i

=«

£
\U

con sord.

g

sefir werdr emserzer
A (Motadk very gently

Y p fen.

#p Fl=pp Cl=pp Cb)
. pp = D.bass pp)

cl
A

passernn pp Cor

» Cl.and D. boss: Cor. pp - Fl. pp

der Cl undg dem Cb. ary,

(Lautstdrke der Fi,
(Adjust dynamics to Fi

r e
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cl.
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Trbn. I@
S
Pf.

0 S O A A

Lol Bhe® " —ha T Twhbam T omh gy G

A

M A ADT VAR ) AW ettt 2 &

2o hay
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t
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I
=
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[ {odaay
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1

&
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morendo -
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yiiacs

I I
T o8V

t
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Ve.

(sempre con sord.)

suono reale

~
1. Y

2

©
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&
e
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1 Ty 1 10
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E—T
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o Y™ &
;
——
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(sempre con sordi)
i b=
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>
yoq

mettere sord.

| O o S

T

mettere sord.

T

rrrorerrdo - - .

I

]

|
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T
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i

|

1
w

n
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3
)
7
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173 & - 5.
e
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v U & 194
morendo
1 i
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g

ol

Y
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=

T
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s
e
1
T
L
T
&
r-d
Ty
7
Y

7
[
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&
I 1 1
& 1 o am
A
©
= L2
z
&
rmrorendo
s
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13 i Py 1] 1
T —— f
e
===7m
14 1 T T T ENY
1 P il I3

troretrdo .

T

s

r B TP
LA WS
&

He-
&

T

-2
o art'®

T
T

e

3

T

Tl ST
fore)
LT

Ty

T
PO — e
T 1

T ®bgl

4

Cemb, wie vorher)

Tha
LA
)

-2
T

(= Hurps. »p as be

r————

v
-]

LW

\Y

Y wp fen.

1

Tr i

173

L ter.
(suono reale)

op (- pp

serrpre pp (8

(arm, ord.)
(arm. ord

L\AYJ
]
172
4]

)
70
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9 2) we
S5 S 11
0 Y v e
3+ E3e ]
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/ wm 2> ] N
) . M HH |
B 5P 1L , b
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PE
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P
b

FL.

b1
-

[

0
Ob.  |@=

CL

)]
cl x
basso Y

o)
Cor e
[Y

— =
p va
morendgo
p—
o .
17
Trbon.ji - -‘If
‘\ morendo
p— : —5 y : ' ! '
e e e e T e L T o e
Covi-]| ¥ e L] (e e e Eeee——
cemb. g 9 EC 9
B |
i
e e e s S A S Hc S s st i s el A P N i St o
= S mm———e———— ey =
Pt C] 70 [
con sord.,ord.
A ™ e
vn 1 s = % = 2
] K L & —J do/erss,
urnmierk!/d ernsetzen PRI
con sord. ord, attadc imperceptibly
H “ﬁ
Vn. &  i— { ==
v K L ¥ Z 3t |
urirnerklidi einsetzen Prpr B dolcrss., terr.

aflack imperceptibly

Q [+ ‘
_r‘__:w
Via. ;m; =

1
A1 72 1

H-—=fret e e
Ve. a5 <
~
(suono Teale)
o o
1
cb. |2 —

-
L



29 senza tempo, ca. 16"

Fl. Hes =
9 .
2 [
b Iy = =
[
o} ! A )
)% T 16 Y
Cl. T — . — 2
J O
p ——— T m
Ct. 14 n P S—— — —
basso | m it et e =
U]

i Eore—— o
oyt gt ——e N S -4
. D
Clavi-
cemb. =

G et o e =
Pf. -
¥ m
> 2
senza tempo (Prestissimo) o c o a
A alla punta P
Vn e b e S ; K e L —
v i ! 0 N T T P L O 0 O A 0 O B I
sempre gy
senza tempo (Presfrssirio) .
2 alla punfa ) p o ¢ © a
V. 2 | e b e ey Rl : TR ey e TP
o ‘i\l\illlllll!Illl‘villll\llllll\]llllllllllllllllllllI|[I
seripre pp
senza tempo (Prestissimo)
© gulla punta ) p o c o a
Vie. |—r— e i e s e, P B e e PP
g iy s S T A O U A A A A B W I
sempre pp
senza tempo (Prestrssimo)
° Ac«Ha punta ) P O C q a
Ve. |BE—=¢ e e e e e L e S e T e e
] Ml!llll!lillll!llflllllllllil!lillllilllllllllllll|l[
sempre pp
p_o a vig sord
Cb  |—s S =3
& '
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2
Fl. s —;
Y}
f
Ob. i =
[}
f
Cl. s —=
S
)
cl. |=f -
bassof &% Z
O}
N
£
Cor. |5 —=
O]
".‘Tbn.l% £
L1
N
2
£
(% —=
<
Clavi-
cemb.
—
x =
[}
Gy —=
o
PF.
¥ z

Vn. 1

Via.

Ve.

Cb.

ot r—_ v - 0 a8 VY S

P bo—h
243 SO T T .l-'l-“--‘l' RO T l)-ll ll-.‘l'-

-—!-"WlJ-t VAT T M - PR ™A - TR R -V LA - 370 PO\ O -l u—-'l.a.v“v'. -
.-1-“.":.‘-4( A S V0 T et T Py DI Y2 bt ol A Y0

7 .u 2 P - X R TR P~ ol V¥ ol T — A._—J!"! o — - 4T .—..
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16 *)4 J
@% a tempo (J-60) 41}

sehr weidh einsefzen

) gﬂad( very gently
1’4 T S : Iy —
—+ e T ) Yoo
Fl. :% b= e et ve b el oo
vy = 3
sehr weidr ernsetzer
n attadk very gently
Ob v .s sy w— bo—tio— 11 -».;fl‘rx T =D
s Z e e e e
t ;
V4 3 5 3
sehfir weichr ernsetzern
2 attadk very gently
o & = e e e
Rt 1 1 } T 13 k31 1} I 1 1 1 H
- e e [ S S S L U R P S s
\ P r3 r3 ry
sefir werch ernsefzer
attad< very gently
Lo} I n N 1
Cl. 174 T Fda—-Y
basso@ e i s | A et A S e 22 s
= ]
N rp 5 5 5
sehr weridr einsetzer
aftad very gently
L p (sempre con sord.) N
2 © ;
Cor. |y = X F— T
oJ
sehr werdhr eirisefzen
attadk very gentl
ua (sempre con sord.) r ﬁ:’\
< ; =t
TT’le. #g = ¥ .? L =
N P
£
Clavi- || ¥
cemb.
Sy
9
oJ
Pf.
S B -
v
Vn. 1
Vn.2
Via.
Vc_ W 20y =u-S§-.
=2
Cb. s —
L\U
*) Anmerkung fiir den Dirigenten: Abwarten bis alle Streicher zum legato angelangt *) Conductor: wait until all strings have begun playing legato, then give the cntrance
sind, dann folgt unmittelbar der Einsatz . for immediately.
Al




4 =50 19
12.5400 3K

4 8 Poco meno 4
MOSSO Pill mosso (4=72) senza tempo, ca.12”

@ 34 Jmuta in_ Piccolo
9 kY 3 Y o Ny B AY -
. [=% X 3 i rin =
o |—]
Dp ~zmelloff
muta in Corno ingiese
o) ~
ob.  |B=F T ba e F e P AP g, sy kRl P i sl Pw =
\J‘l i y 1 1 15 ¥y 1 i 13 1 1 H 3 1 i &a‘7
sempre pp 6 plotzlich auffibren wie abgerisser
cresc. molto -~ - - stop abruptly, as though torn off
f s
¥, I Y Ny I N T 1 & Y o -
Ch 7 12 T 1 (s T + t t + 1 -
J
6 Ed
sempre pp cresc. molto .. - - 'ff )
T = ; e T 0
basso Mﬁ £ f L T Lt 8= 4 s i 2t P! 7 =
RN #: | I t " e 6L==
Sempre
pre Bp cf-esc. molfco - - - - 'ﬁc
N senza sord. A A
7 w1 X = T —
Cor. e o ~ ® ; 4 =
= f
c
m senza sord. bg A
— - -
Tron. [ ‘ k £ 2 = =
l\ f
0 ™
Clavi- v
cemb, _ ) m
—1 - - —o
2 )
X ¥ el =
b+ =
J
Pf. A
= = =
,, Poco a poco sul tasto alla punta ord.
P
\Ih,l a4 T g ! ]
T T T T A T O
, ¢ Ppoco su | tasto alla punta ord.
Vn 2 P - 3 it [ Phabsle @ PO ar b it
S A A 0 O A A O 0 O A
R poco__a poco s ul tasto alla punta
Vie. | E b P s T e P o b re =
S T A N O RO A U O N U U O 0 O T T
t ! t d sul
, POCO sul tasto alla punta ord. ‘ ¥
VC. : et Iitx‘nrr x%lilrxx\1nnnns\‘|‘x1
O Tl rrrrr e rrrry e r gty vty i it
————————Fe ff 3
~ T Pr
A -
e =k = = -
JTI
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Fl.

Ob.

ClL

ClL
basso

Cor,

Trbn.

Clavi
cemb,

Pf.

Vn. 1

Vn, 2

Yia.

@

el

3zt

<

[

YU

sul fasto -
, V_— e e T T T T T
Mﬂ‘m—hﬁp%:—‘—"“
IESE S EAd ]
© I L L 1 Iffe/-z to)
ik ff 4 u
pp
sul tasto <
2} £ e L e e S e — T M N e
:%ﬂ # ".E’ W =
- l ‘ rrorerrdo
] . waW\'—WMW, via sord.
1 1 T 1 1
o i o rmorerndo
Fretro ff 7P
fn)
- e S R SR via sord.
# T FAB B . Té’:u £
9 ERamR= ;




Picc.

Cor
ingl

cl

Cl

basso

Con

Trbn.

Clavi-
cemb.

Cel.

Yia.

Ve.

Cb.

*+} ,,ancora piu sul pont.* = iibertriebenes sul. pont., den Bogen so weit dem Steg nd-

senza tempo, ca. 8”

M
ca. 14”7

OO B

sehr werdr einsetzen, rur enrimal anblaserr
a ack very gertly, do hot atfadk again
)

) A Piccolo e
ﬁ . 1) " ’
v TP fen. senza vibr, sehr gleicimasig
very even
4] fora ]
b ‘A
O]
sehr weith einsetzern, rur eirrmal anblaser
#hﬁ [m) (M attack very gently, do not attadk again
o —
o e
PR ter SeriZa vior, sefir gleidurabrg
very éven
sehr weidh einsefzer, rur einmal arnblasern
0 () - N attack very gently, do not attack again
he =2
Dp tern. senza vibr, sehr gleictimdlBig
very éven
2} N ™M
ﬁ [an [
N
) [ N
m
Celesta bo
4] o —
(5
[ (klirgt eirre Oktave hoher) @\
iah "
(sc:unds an octave higher) po-
Y = s
poce a poce a poco arcora piu
poco ord. sul pont. sul pont. ¥) .
o via sord. -~
= = :
= T
1% 31 1.9 L )
poco crese. - - - (P ) sehr weidh eirisefzert
attadk vTe:;y gertly
arm. © .
via sord. senza sord. I
I 2 :
1k ;Jll Fhlé
ter. seriza vibr, sehir glerdrrrnal3i
rp ] ’ very ven g
sehr weidr eirsefzen
ghedexgy oenrly
Lo ™ senza sord. r\?
n:%} B A S)
PP term senza vibr, sehr gleicfimalilg
i i very €ven
sehr weldr eirselzen
attad< Yery gently
Lo ) senza sor(d‘,' ‘;,or :
(e e
o =5
PP ten seriza vibr, sehr gleidunalilg
very eve
|2 £ A& :
1y = )
| (-

%
¢

hern, wie der Dimpfer es erlaubt. Mehr Streichgerdusch als Ton.

*) “ancora piu sul pont.” = exaggerated sul pont. with the bow as close to the bridge
as the mute permits, More bowing noise than tone.
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N
3& tempo,

Q0Q0
Q00
+

4meno MOSSO

2
9(J- 40) @) 4
g E

Hq
®
@
®

. ¥ k3
Pice. [H— t ¢ —
Y tatten, solange dre Luft ausreidit, dann mit rmorerndo auffidrer X1
hold as long'as breath permits, then finish morendo *)
Cor { = = =
ingl. |HE=
I‘n’s o
talfen, solange die Lutt ausreicht. danm mit morendo aufhdren ¥
phold as long ds breath permits, then finish morendo %)
"4
CL T =
U 3 —
2 =
halten, sofange die Luff ausreidht darr rrirt morendo auftSrer ¥)
hold as long @s breath permits, then finish morendo %)
Cl. et I - 1 o —— =
basso i T b
N Ve . o .
'a con sord, -
)’ 53 W 7L 1 ¥ <N
Cor. [Ty = EESE EEE Fe—a—r —
) 1 ¥ ¥
= S, Se.
sefir weich einsefzer P>rp dolerss, sempre e
con sord. jettack very gently
R - — :
Trbn. (i [ =5 -8 o =
N PR dolcrss.
5 Qrgano ,Hamrmond” (ossia: Armonio)
v T + K t t k
== = = St = \%E
= o a—— o ge—— Pl Cee—— B =
Org.
(ATn) Dp molto legatolsempre //
{ \ == "

I
19
:
)
—Ei'i:s\
g]

T 4
—_
5‘
- - - —
&
Cel.
G
g
senza sord, .
sehir weich einsefzerr
aftad< very gemntly
armvord.
A —— TN e T i o,
n_ e o7 o7 e e* =<
‘ll )4 l'/‘ o, LR Y I')' l-\ 5 l')
V1 s f i 77— ; % ¥
Y ppfen, senza vibr, sehr gleichidBly
very even
v 2 |2 : et : 5 5
n. —r . O Lo v %3 co @i T
SSE S 6= & a3 & =
== : === ; ; '
a. — — = — Wmﬁ%
Ll < s “r b
b T O, (713 A A, 4
raX] T 1 ) 4 T T Y X
Ve = = = o ; = 4
b & = - S B S S e
sernzq sord.
sefir g/(eio% einsa;lfzen
oy attac M-‘q‘@"‘x——‘ﬁa—%——r%.:
cb ) X3 /e 1 oY . 1 '3 +
. i i t o ! t b 1

It 11 H :
N pp fen, sempre senza vibr, sehir glercirmb8ig v '
very éven

*) Individuelles morendo in Picc., Clar., Clar. basso: die drei Spieler kénnen — je nach

*) Individual morendo in Picc., Clar., Clar, basso: depending on breath capacity, each
Atemvorrat — den Ton verschieden lang halten.

of the three players can sustain his tone a different length of time,
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6 3.J/7 410
] 488 4 Tempo primo e fermoon

weidh @ - (prestissimo possibile
/,@ (‘[ 60) **)'Fll/llllll l""})"

Pice. |Ho= sery ¥ ; 5 e e e e e S
cc. P s o) & St o avapdie- -4 oL
3 5o e ——o @ RRELPLST
op Semnpre
N werdq ernsetzer? 7 PP
Cor. ingl. attack gently T J
[/} — = & 5
Cor. - = — . T Y T ?:F-'_!_::‘é‘:f  —
ingl. '\'jﬂu v s i T jn: — -d" .‘Li"# bjllb'il' - IU.I =77 o
AT 3
Bp
werdy XXk oK)
A gently n — — 5 )
¥ — © t¥2
Cl. 1 oy El T g1 %x.f g ™
0 t & o Vo 4P o 1@ ===
2 S il 4 e E
2p FZE3) op
weidr
gently he » e . tp I = **X) 9
S [ — = e Tt el
basso ¥ :' 7o 1  S———— I ) r-2¢7 A" x.u;-;:.p g i“q‘“ "N
A PP e

werdh einselzern
attad gently

Cor l‘g: = =5

welch erriselzerr
atffadc SEH‘HV

L &

rp

Trbn.

e
\
h 1
S Cgbs\w/ — —4g :
Org.

(Arm.) .
N —

il )

serniza lempo,
(prestissimo possibile)

**) Y
= — - = !
1 Y !
& f &
Cel. 2 Wh
‘ —— - Vi
\ - @rr' b & o
5 b —
b s7m.
e P
n Bt . -
s P : 5.
vn. 1 k ; 1 7
[
o v
i —————,
0 N ol | e
14 H " # X3 By XYy ﬁ-—
.\ 1 =t
Vn.2, % 1 v ey
sempre| pp, simite 7
¥)|(ord) e _—
Via. 8= = T e  re ey I
t—+ r @ g4 t
la. 3 3 lb“--J-.V.”"vdxq'l‘t[ ] e Lo
b _
Ve ¥ Q ‘D.,..
. - £y 12 L 93
\_,aéf =3 o | o —
suor‘}o reale
o m 0, o‘ Q
Cb : 'u(;:. Al‘}
bt . e
2\ . serﬁ‘z;'r:‘,= Dp,simile
*) Dynamische Balance:  in Clar., Clar. basso und Via. = im Cor. ingl. (dasso *) Dynamic balance: p in Clar., Clar. basso and Via. = in Cor. (which plays as
p P y74

leise spielt, wie nur mdglich.) Keines der Instrumente soll hervortreten. soft as possible). None of the four should stand out.

**} See footnote, p. 8

**) Siche Fufinote Seite §
PP in Picc. = pp in Cel.

pp in Pice. =pp in el

**%) Das pp in Clar. und Clar. basso ist hier — nach dem Aussetzen des Cor. ingl. —
leiser als vorher.

***) Now that the Cor. ingl. has finished, the pp in Clar. and Clar. basso is softer
than before.
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P

?‘—\ >’—\
/p TTTT] I O T £
. a 1 = o I T 1 e ¥ i - el
Pice. (;a o ;li.l o ﬁ ;a;,.xq e o s 2 - 1 7 ? Y t ’ 4 "
sub. mf (=Clar, —_—
rmorendo _ . . f f)
2 e c——— E——
Cor  JoX = — s )
ingl. |R& = ; S
[ >
sub. f
S —— g\
g
. — ’ —=
v = -
sub. f =
0 > >
cl. A8 2 T —
basso g} 3/ I.’l T = tr -
sub, f —
/&' ' . - - senza sord. - -
3 T. T oy Py Py Py
Cor. = = : L 2 pE—
= 4 I R S
sub. f (= Tréne. rrif)
, - - . senza sord. e
Tron [ = —% e e — =
§ i 3 =
sub. mf (=Cor. f)
Seriza termpo,
(prestissimo passibrie)
2 L 3 %) y
1°A Y B
f f.\ % L —— —
ors. [ p
Arm. bl | do » i | 'S - ! | o] » o | i i
{ ) - < —
D Y = 5 +
B Tl : = : =
! 79 U i 1T ]
L (bbsrm)
149? ] : : 5 EES £ HE S=s====4
vi | 7Y @ } A 1 1 1 T
SESTE ¥ = Cm == Lun @
Cel.
F 5
- - r s
o ks d ©
(57m.)
/0 : X3 ]
V1 = = =
3]
e 222 ——
e [ a 2
P 9 J ] 3
v'ﬂ. E :‘" == = e e e
e Sy
zp
g (ord.) 9
T E%W
- 1
ve. |BF =Hek o= S et t
N2 S pfete T TR Jﬁﬁiﬁ'ﬂ' S m’
sempre pp
(suono reale)
o (-]
4 o
Ch. — & -
S

\i

*) Siehe FuBinote Seite 8

pp (oder etwas leiser) in Org. = gp in Picc. und Cel.

*} See footnote, p. 8

PP (or somewhat softer) in Org. = pp in Picc. and Cel,



rmorendo
rrroret1c/o

O

rmrorendo
meremndo

-0
s
&

S ————————" rrorendc

£

*¥) senza tempo (Prestrssirro)

swrerle

1<
| )
ER

rmorerndo

rrrorerndo
rmoreric/o

=
Tr
¥

Y morerdo

a2

12 P S S PR P P M N 317

-
-
Ha

mf
>
M

p
5 =
mf

mf

O SO - /7 30 P T Y P A

*} See footnote, p. 8
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diese Instrumente bleiben im Hintergrund), NB. Das Klavier soll subjektiv p spielen,
damit es gleich pp der iibrigen Instrumente klingt. Die iibrigen drei Instrumente (Ob.
d’am., Cor., Trbn.) sollen leicht hervortreten (mp gleich in Ob. d’am., Cor., Trbn).

**} Der Dirigent gibt jeweils das neue Tempo an. Die Spieler, fiir die das Beibehalten
des alten Tempos gilt, richten sich nicht nach dem Tak tschlag und lassen sich auch von
den tbrigen Spielern night beeinflussen: sie verharren auf ihr altes, individuelles Tempo
bis zur Fermate (Takt (31 ). Die vertikalen Verhiltnisse der Partitur sind fir diese In-
strumente (FL., Clar., Clar. basso, Org., Pf.) wihrend des nichttaktierten Abschnittes
ohne Belang: die einzelnen Stimmen sollen vom Dirigenten nicht synchronisiert wer -
den: nicht nur das Tempo, auch die Pausen werden von den einzelnen Spielern nach
Gefuihl eingehalten. Beim ungefihren Einhalten der angegebenen Tempi enden dic be -
sagten Instrumente individuell, etwa in den Takten 6 @ , wobei es frei bleibt,
welches Instrument zuerst und welches suletzt mit seiner Part fertig ist. Sollte ein Spie-
ler in der Probe im Takt @ noch nicht enden, muf er sein Tempo schon frither et -
was beschleunigen. Falls ein Spieler frither als bei @ (Takt 29) endet, muf er etwas
verlangsamen. In Takt sollen nur Ob. d’am., Cor. und Trbn. horbar sein.

\_______/

*) Dynamic balance: pp s absolutely equal in Fl., Clar., Clar. basso, Org., Pf. (all

these instruments stay in the background). NB. The piano should play a subjective p

so that it sounds the same as PP in the other instruments. The other three instruments
(Ob. d'am., Cor., Trbn.) should stand out a little (mp is equal in Ob. d'am., Cor., Trbn.}.

#*} The conductor indicates each new tempo. The players who are to retain the old
tempo do not conform to the conductor’s beat; nor are they to let themselves be in-
fluenced by the other players; they keep to their old, individual tempo until the fer -
mata (bar ). The vertical relationships of the score are of no relevance for these
instruments (Fl., Clar., Clar. basso, Org., Pf.} throughout the unbarred section; the
individual parts should not be synchronized by the conductor; the players should keep
1o the tempo and hold the rests, estimating them on their own. If the prescribed
tempos are approximately kept to, the instruments mentioned will end individually
somwhere in bars @ ; which instrument finishes its part first, and which

one last, is entirely free. If in rehearsal a player has not yet finished by bar QZ , he
will have to increase his tempo slightly at an earlier point. If a player finishes before @
fbar 29), he will have to slow down. In bar , only Ob. d'am., Cor. and Trbn.
should be heard.



35

80 [Org.]
moOSso

oo

Wl
r o x

ﬁi e e

&1
V\/
12}
e

R

o

(FiGte stefs & = ¥6)
Jmmer hur& audy Zungen (dod zart),

always only 8,also reeds (but gently)

\_h

P

(Flute always & = 76)

ten.

b

sempre pp, legatissimo
*)

e
Heye

BHY

e g
be | B

(7 - 3

¢
o
L

STy S

\5

60 [Cor]

Tempo primo

4,

ohine Ridsidt auf
derr Taklsdiiag

1

T
O 1 W 7~ G |~ T
5 sy

e HEE M &

—

s

T

73
]

i}

145 -2

- —

Fa. gae——g

3

Lo

bog q,’chF

7y dolce *)

bt 3

Aty

13K

100 ofime Ricksichif auf den Takfsd/ag

Remains & » 100, regordiess of beat

3

*X)
Blej6t o

T
1

T

o

v
P; 1

174
(Y
N Lany

J

.7 &

g...rjﬂ .

regardless of beat
s s “

Cor.
Trbn. l%

d,GY:n. I ﬁy

9]
Ar

*} See footnote *}, p. 34
**j Sce footnote**), p. 34

*) Siche Fufinote *) Seite 34
*#*) Siche Fufinote **) Seite 34



36

K]

J = 60 {Cor.] J= 54 [Trbn.]
Tempo primo Meno mosso

)
. T B R o o s e e - e Pe——
Fl. s b e—a = "t e
J e v _o vE T eV TR
\-——_/
f  — e va— ———
d(?b‘ — I e e e
‘a5 = - w S fr—e— #;{.; —
.
~
POpp~—— Z;p dofce terr.
g —— £ = =
cl. (A e e e e T o : : ——— T
o ' ho by ke el ~ b ber hol f ~ ey it 8 i v ot ¥ ”’E e 1 i
cL |- =
% 13 'y i | T
basso KD T—r—= e — —
" e
/o 1—**4 ' 3
Cor. Hs————7 i et =
T e W e
ter7
P e
o P -
Trbn K k X e — } =
. g 3 e
— 7 .
N DPpp —===Ccresc. pocrss. - . - . .. - - P mpdolce
X %)
Bleibt & = 80 ohne Riicksicht auf den Taktschiag
Remains & = 80, regardless of beat
A 5 s 5 13 ! T 3 ]
e r—— = — P =g = — %
. - ~— _— qt/
Org.
(Arm)}y
o b q‘ - b be o 4
Z
.
L4 = 3 ey s
&5 T L =t I i T T — T3 1 ‘n 1‘{‘1 l
{7 T et T Ihgl F e S 200 § t T 1. 9 —r | T
;—;é 5= YA I.1 I 1A u'l 'll_ll- 1 11 H.' A ral 1T Ivrl:l
VRN & SS— Vel ¥ o ot - S Lhg 3 0 " D
Pf.
h h ﬁ‘ I Ty B b- R‘L 4
HRE i 1) ¥ e § 11 by ¥
3% + £ +
*) Siehe Fufinote *) Seite 34 *) See footnote ¥}, p. 34

**) Siche Fuinote **) Seite 34 **} See footnote**), p. 34



37

" 1] L ._Wl ™ ] Mn
ri-.. P Wit k2 3[.“-nu
_U g | hox 3 Ly
NREE TR L
T n
I ﬁ..v 1L n”n
4 .l- H_W1. 11! = o
] rl.ﬁ.& LWM -x”v
il il il | i
Lig i Jiia = IS
o A ™ ! hj
4 x(.f T1 1] it 3
iy 1ts. il i 3
22 # R 1 —
AT v
L il
i AU ﬁ 41 V [ ind8 A .
J L4 T i I 2
Ny I M
<41 i i—. v
| & ﬁmw ﬁ i ks w.av 1 p.¢
g v 3 ‘
i IS il e, i3
TR il a v
A..l. JII].
“WN =3 ™ .
BiL;; ’HM |mnur \ - L
ﬁjww lu A ; 4 18]
11} 1 J H ) il
W I ] ¢ &
iy " 1S I v “ i + .
1§ MEERRECS ¥ uWn x:mwn " Rm.
] It =¥
Il [ o
! ] 3
o ﬁﬁ W( Uil o[l .-ou fmmmw
‘ 3 it
N 3 *
\d .v a L Eiv
TR liag ™
© 1 Mg M.‘ 39 Jx
, i v il pu .
T
4 @
HE | Il
iy ﬂWN A =
bl 3 ;-iv HWG A..El =18l -JJ
) 1 i il
M AXRO <& hvamwv zﬁyﬁa nm <N N <xEP mp
e S — N e
. o . oy
R m 0 . = oE .
n S8 3 5§ 3 £ 5¢ =




28

1’_1511
.13

nza tempo, ca

L]se

T
e
13
7

1.
k|
iy |
.W. [TTH
™
| : : .
xwﬂv f 1 .a.
Tus Hm .w
r“ I uhﬂ l“
1] “1 mw
L) it | b |
m, )
i v/ T 'S -
® ) < . .E s
. - : v . w
! i3 *
iy v 1 y
® n : --.
I i3 W |
He W : | :
A.V .\v -H.J !
e |3 -WW J
I B di .u«
“ L I mllh' LW| I‘
ﬁqutv T uvnnu | HW Sm lwx < .}
R
: m 1l e N |
w 1 ‘ r”v =t
iy | ; | |
8 i ) J.. ) | |
v -: (M ) -?vv
| ﬁr 2 r.\ll' awvv \Nn/l ﬁ lV
n ; ,ww il "R 8-
v i ) e _l..
.w I 1. .m ; I | J v
© ~ " | .Ml |
U o) L A I ; T., u.. :
M . 11 v ,_M .m il L)) 3 ‘
T b w Wv« & . | | .v
7 LTy
SIES pa w : | ﬂnn
ARl i il | a .
i gl [y 1= Ll of [ i
| , T
~ i S . _m m W; y .
18 Sl||[ Elllle | Il
v MG -IJ iy SE . : .
L ; | f [- ,c |
=3 £ [* [y Bl # »,. \m., P
| I il b - R
:mmw m m hl 8. (hv:mud #p » %MW
) XilE I . / |
Tl £a B 3 ! m\v | |
I 3 @ | : T.
1R S | | w
<HP "
SR - m.
) mﬁ
i




39

[:'[ fob. d'am.. Cor.
1
o

) 60 Trbn]

atemp
4(Tempo i IMC

v =31
‘I ] ) 4
i i M iy
m I !
i i -,
- i 3 e
1jF-4 T8 i . i
Ilﬂ“l m ¥ M LW—I- ‘.\. 1 w
q, It 11 S 3
) i
HK ; i}
1 3 : B
L1 L,' IWI
. hI.V Ph »oof
IS ) =
I !
1\* i v.‘.q
W iv r“
I W il y |
i u—‘ il b
3;\ i .nvv v -
jL. ) i il
Il i | rHJ e
; g v
i I i Il
TR TW I g
I
N, Il
1 | Il -~
iy TiTe I3 3
R in T8 ]
1% .xn# ;50 L
i e (A 0
i j 1Y) ‘ 1
5.9 it s/ i
! I >
! i g ils TS,
i LM,.. ._mn 'V |
i | i 3
JMR 4...&1 )
‘ iR s ] I
i f»v&@ﬂ 1 ﬁu_N. % »-v
H iy g
N iy ] -Mul ﬁ.Mn l
i I ! ] i
E w{vhﬁ :miumx | W. hm"-a y. )
il IA' 6 .\\I. L.q «
1) i Lo Iy
| ﬁzw‘ & % [ €h 0
V\ | 457 g < fh i7d
d TR i e - .vm,” wr
: . ] m ¢ . m Mum &
= 8¢ 5 5§ 8 £ <
b o)




50

54 o d'am., Cor., Trbn.]

meno MoOSso

J

VM T n
11 L 4
i R iy
= o
w0 xm.l 8 i £
I mﬂv x,m- ..“n Ll
|-ee i~ .‘
] -4 v
v) .Iav ." l.-' 1{4
bt 2 =3 B
U I ; [
HTg HES 3 H
N ..me VJ i .v g
H. m ol |
iy 3 I
. - g l.
il ® . 1Ry ]
N -JJ -..V. e (N |Jek -v ﬁﬂ-.v
e ) i
BNl B | jics i
o § JliE2 il | | § ®
HHH ~ R #v i {--s By
i L~ Ha gﬁw.ui ”W A by
. {HW = ) T TR
e In N A 1)
ol X i [ — il
N e .hn,cv Al iy
12 il = o r;w
H i) |1W P8 X MU I v
N 3 U3 S I
HW i f ) L -
H- .Ill_“ s l\'l—wl At | -V.\l ¥ m ” l\..‘
- H 1] [17%
] {.M_mn --L I
v leul " IMI n\.MW
il 4] 25 e
HI o L ol 2 W.
5 X .bv. Bieg l. f-d—t
il iy T W 2 ;
Ii N » il L3 2
I ﬁl;l\‘.nvkl © ks a1 L]
Il 2 8 = i
s Je E
i F-%wv i T
L || . %
) LY e -
.5 .M I He Ay
. ) | v i =
|| Jh o e’ =y
‘ [ s Ji 3] Iy
um 23 V s . 1.4
T dv m,_ I 1.+v L
N <HERR Au‘mwﬂ huﬁwd < 1uJ MEW - Auﬂwu n L
. o N l.l - Py T p———
. s £ , .9 [ < 0E ,
T 88 5 S 8 S k2 33 &

*¥) See footnote *), p. 34

*) Siehe FuBinote *) Seite 34



41

15"

5y

senza tempo, ca. 13

g I m
_ Py !
1-x'v || rmm. o 1y ‘mw
Hohy ) || \nu'
“ H ‘I V
. i [
M1 1 Fiie
. 1] B
J I 411 Aluw-v
(S i offl i uili
LI S b e
;v 1 1
1Mv H H [H-v k4
iy i N v
E= ol 3 lAA .\.Y'
1y I i . iy
e 2 g 2 =1
)| @ LY G qp r.v
1] 1 L
—|[ - W 1 h
: ; ne
3 % I S
it ® m
223 R i 1
|| ELS i =3 |
m . Iy
TR
; ) ;U_UI. ety
., ! ;WH TP 7 He =
L] 40D
1d uum _‘“WN %Hmw
.2 |
s
i >
-LJ
T i
il u 3
H T Th A
M 1T, 1
| ] A
g I Uy i
3 i 12
e 1 . | b
L, ....’r m i mﬂ"v
== 14 s
) i\ ) I3
A fIji ¥
i \ Rl m 7
i | v
™ ) m &
$ N hv‘mwv. wv\. /AX@O % ~ Avﬁwo i Auﬁm‘ﬂ .
- 0 I 5 E .
; £ . o = 0 I [
T 5 ..w ) S} m 3 RS og &




42,

W
I8 it
) iy i3
il e b l.J
_ .u, .. B3
vl | ;
iy Il ,,.
1 v V 3 ;
__ TR~ 1!l i
IIAV llw
U- |-¢V iw v L_W.WW.
1p) | T
I i) I
I " |
|1 . \nu,.'
1) I i .
| | W_m : I
if ) uuu, I - i _“W
| | 1 V I
! 1.v ,. TR I
| i | I3 iy
|| I8 -.J
Iy i : !
TR [l , : |
X .Wl 18 i . uwv(
‘ Ry
| H;;W | I e
Lﬂ ) Ly i h ,,ﬂ
! i % i :
7 ._"_ Mw i uu
i 5
I ..m I h
i Lo
I mw Il : zJ
i i : i !
Y i hv
uarhl i 1mv
u SR
e . b
e 3 mo
NWV ) ﬂ% s :
250 W O
. 8 =
/ ) o3
o




43

é4-54 [Ob. d'am,, Cor. Trbn]
a tempo

O<t+<+® J

-J.v_ il ) _mwux
I il ‘ .' N ...f R
ol ) i
o v B L) ®
. -ﬂv S A ‘
rl\f A;\w.uv.. i 'v Qe L
i Rl 1Y Y | :{i i
) i 2 T A Iy
i i
e k2! .p
LIIRIG 1K TR §
L ‘ .4 b ﬁ I 1.nnm- Jw
L fh e T o/l ] .v v
i,cv A .hwun 5 ¥
)2 ﬁ ik
3 Tre o HTTTS, o
- S
‘ LY ) Tl
Il liin IR il il il b
r,c. .v ( I $ ;.. |1
|| B2a 2 ™ 3 Sin iy
4 4 S o nuw L~ % ,W H -V
..nw_v\ s W = . i e B b
iy o i
Ny ﬂ.._nul 1;4 1|W«v n..nv
£y H i hy
158 .114 Is -
rrw M | o J-d o syN..
EIWVL v 18 o i) Fuw
i Iy m I 1)
M L a e i iy X
T8, = Sixy
e | V 1N Y
il e V pX
| m ®
! o e
k4 \nn;-v N .
o .M- .uul e W) L
I x& * s{jv
T ] uwu
i
i v il h _
el (' v »4v
] V —--: N#
L4 (TR 4+ [ 4t
q b
Ep <R <fr hu.rmu <NER _ Lv%wv ¢ <R
. 5} . R
) . E .0 . £ Sm o
= 58 3 B 8 £ 5< &

*] See footnote *J, p. 34

*) Siche Fufinote *) Seite 34



Xx)
s X re '[(-\-l m -
Fl. %§‘+—R—P—Q—j —— T = =
I Rt - 1 I kN |
e & L4 - =
rrorendo al rirente
Ob. |8 — ;
H . 1 i 1
d arrl. 4 & q:i- T —
fer. i
*)
A ——— fas) fan)
= == == = =
5] V'G' 14 L4 &e q-‘- =N .
rmorendo al riente
) ) ¥ ]
CL "4 ‘-/ L S 3 — -~ %
basso I ]
X qk_/e i
mroremd/c al frerrte
Torr hadlter,
V'8 srehe Seite 43
7 Yy
Cor. | S S
& sustain fone, Qf\' -, -~ —
see p. 43 rer.
Y v 8
Trom. ﬁ = —~
N sern.
’ ~ ¥
L—ﬁ — o
iy S —
J a_9u Ul
Org.
(Arm.
2 =
e
[} ———— m x)
¥ rrd T -
—— T he — h
VR T et ¢ e Pt ® v
Pf. /
& =
\ < /I

*) Die Pause mit der Fermate ist individuell: ab Takt

(spitestens @ ) pau-
sicren FL, Clar., Clar. basso, Org., Pf. - und setzen nach

er wieder ein, wi€ angegeben.

*) The rest with the fermata will b different in every instrument; FL, Clar., Clar. basso,
Org., Pf. rest beginning with bar { @ at the latest), reentering later, as indicated.



e Q0

P

string.

2 molto @

poco string. 4
J-54..J-60)gy.- - {-92@

senza tempo, ca. 10”

ca. 8”

halter, solarge dre Luft reidhl

45
4
A

o — ' darnn autfhdren (rrdy wieder (L
£l 5 - p— = =G biaser) {rewrt
. i £

v A a vibr, troffo lr71 hold as long as possible, then st
DPpp Ten. senz or, calrrio rold as long o e, then stop,
ob. [P ) ) I
diam. HE— . = =
o= [ R S f__/v - Ob. damore rmuta inm Oboe
—— ———morrg fif
A Sl W arn faa)
Ct %‘\ == —
l \OD Terr. seriza vibr., miol/fo caltrio (urmerklich nachalmer)
ol b)) MWrs Farn (breathe imperceptibly
- 4 B o S > wHere-—necessery ) ———1
basso | — . b
Nalis notig, atmet das Horm hier (urautfalyy 2P 1€ serza vibr, molfe calmo Pp fer, /molfo calmo
atmen urid sofort wieder ermserzer?)
I necessc;rg/{ Corabr;feacér(hes herie (br%qﬂ?r—.; )
m
)szercep 1 yan o again rln ediately)y ~ ~
Cor. |Ho—= =
U M~ e
rrf | =——— 7o,
‘f ﬁ rur errirrral anblaserr (auffqcrer,
wenn die Luft ausgizgf)
—_ L X) ) semza sord. | ™ only atfak once; stop when breath runs out
o _" PrEIT - AL f\': -~
Trbn.l@ =P = 2
P fer, molto calrmro
8 ) fn
=4 - —
%}
Org_
(Arm) . o m
il X3
L.} m N
& = SRS =
\.jl 37404
P, mf
fn [a ’
&y n
4 =
bo
GO o o e e e e — e
sul tasto
m
~Y m
Kak O
” X) — =
V. 1S
D) 0D 7er. senza vibr, rioffo calirio
sul tasto
iy m
A ¥) [N
i
Vn. 2|ty = -
< Dpp fern. serrza vibr, rmoffo calmo
sul tasto
v I
e <
via. [B= = =
DOp Fern. senza vibr, molfo calimo
sul tasto
WS Q
ve. |BE =
PP ten serrza vior, rmoffo calmrmo
sul tasto
]S B
Cb. =

*) Ob. d’am., Cor., Trbn. enden plétzlich, wie abgerissen (doch ohne Akzent!). Die
anderen Instrumenten folgen quasi legato zu Ob. d*am., Cor., Trbn,, so, daB keine
Zisur entsteht. Die einsetzenden Instrumente (FL., Clar., Clar. basso, Streicher) sollen
dynamisch vollkommen ausbalanciert sein: ppp gleich in allen Instrumenten.

S

PP fen. senza vibr, molfo calmo

*) Ob. dam., Cor., Trbn. end suddenly, as though torn off (but without any accen -
tuation!). The other instruments follow Ob. d’am., Cor. and Trbn. quasi legato, in suckh
a way that no caesura occurs. The instruments entering (Fl., Clar., Clar. basso, virings,
must be absolutely balanced in their dynamics; ppp is equal in all instruments.
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*) Anmerkung fir den Dirigenten: Von [R] bis[W]: die tiefen Instrumente solien
stets gut horbar sein, trotz ihres p und trotz des ff der hohen Instrumente,

**) Bldser: Die kurzen Tone stets zerhackt, molto marcato, non legato spielen — jeden
Ton so hart wie mdglich, gleichmiBig akzentuieren.

**x) Streicher: Die kurzen TOne stets molto marcato, non legato spielen (doch mit
vicl Bogen) und stark akzentuieren (gleichmifig).

*) Conductor: from [R] to [W] the lower instruments must be clearly audible at all
times, despite their p and despite the Jf in the upper instruments.

**) Winds: always play the short tones “hacked”, molto marcato, non legato — each
tone as hard as possible, with equal accentuation,

***) Strings: always play the short tones molto marcato, non legato (but with lots of
bow) and strongly accentuated (even).
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- “— /——__—\\ -
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Y pop fen.
unmerklidr rachatmen ad /76,
breathe imperceptibly ad lib.
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Cor |EF = =
ummerklidt nadiatmern ad b,
breathe imperceptibly ad lib.
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*) Streicher: Dynamik: #f sul ponticello klingt wie pp ! und nur etwas lauter als *) Strings: dynamics: mf sul ponticello sounds like pp! and just a little louder than
dic Bliser und der Cb. Geigen nicht lauter spielen als Vla. und Vc. Alle Téne aus - the winds and the double bass. Violins must not play louder than Via. and Ve. All the

gleichen: das h™ der Geigen soll nicht herausstechen. (h” = stets pp )

tones must be equal; the violins’ b must not stand out. (b” = always pp)
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*) Dynamische Balance: pp gleich in allen Instrumenten (bis zum SchiuB). Clar. basso

nicht zu leise!

*) Dynamic balance: pp equal in all instruments (to the end). Clar. basso not too
soft!
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“Barték pizz!” (lift the string and let it snap against the fingerboard).

**) The conductor indicates each new tempo. The players who are to retain the old

tempo do not conform to the conductor’s beat; nor are they to let themselves be
succession of tones is finished. The rest that follows (in brackets, with fermata} has

no defined duration; it indicates that the player has to wait until the beginning of

influenced by the other players; they keep strictly to their old tempo until their
the next bar, at which point he again observes the conductor’s beat.

n}é)

BartOk - pizz** (Saite anheben und gegen das Griffbrett schnellen lassen).

”

*) ES
bis ihre jeweilige Tonsukzession zu Ende ist. Die darauf folgende Pause (in Klammern,

*+*) Der Dirigent gibt jeweils das neue Tempo an. Die Spieler, fir die das Beibehalten
des alten Tempos gilt, richten sich nicht nach dem Taktschlag, und lassen sich auch
von den iibrigen Spielern nicht beeinflussen: sie verharren fest auf ihr altes Tempo
mit Fermate) hat keine definierte Dauer: sie deutet das Abwarten des nichsten Takt-
anfangs an, wo der Spieler zum Taktschlag des Dirigenten zuriickfindet.
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Prec.: Silerzio, sernza

ferrpo ( colla parte
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*) Vn 1, 2: Die Figuren (J = 60) werden bis zum Ende des Taktes 59 gespielt: es
werden Figuren ad lib. repetiert oder weggelassen (bzw. kdnnen 3,2 Tone oder 1 Ton
aus der Figur zuletzt gespielt werden). Wesentlich ist, daB Vn. 1 und 2 genau mit Via.
und Ve, synchron aufhéren: die Dauer der nicht dirigierten Takte wird hier an die
dirigierte Taktgrenze T.59, 60 angeglichen, durch Auffillung bzw. Weglassen.

*) V. 1,2: the patterns ( J = 60) are played up to the end of bar 59; patterns are

repeated or omitted ad lib,

{or else, 3, 2, notes or I note of the pattern are played

at the end). What is important is that Vn. ] and 2 stop in precise synchronization
with Vla. and Ve.; the durations of the non-conducted bars are equalized at the

conducted boundary of b.

59/60 by filling in or omitting some notes.
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tempo primo
(o=60)
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(atlack only once)
lg) e e e e ] i e ]
4 —Eamm_
YAI\" ~ s ©
CAN ol arblasern)
rier grriprxl arrb/aser?
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% =% o
sl seqr spifz und hart 2y
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den Bogen nehmen al tallone pizz. ,gerissen”
p take bow arco 3 przz, *form”
y T —— ‘f"g L Pa—
fos L= S S— Y. r¥
3’ i 72 A} 174 3 L
sw‘ sehr spitz und fhart )
very pointed and hard a7
] 2 i i !
den Bogen nehmen al tallone pizz. ,gerissen”
A take bow arco > przx. *torm”
Z B rvs ¥ b=
108 a 17 ri .Y v =~ ri
\t)l 7 174 37
 — o ———
Sfﬁ sehir spitz und Harl s
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Horie . .
den Bogen nehmen ol 1qn < pizz. ,gerissen”
rake bow arco > przz. “fore’
L] LY ]
h i1z -2 3 14 )
. Xy 1) L~ L 2 1x =3 L3
18% K> "4 L o 7.4 &7 rd
\‘-)‘V ra A ¥ 3
5,127 sehir sprftz und Rarf
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den Bogen nehmen ! fal gne fzz. “Form "

’ fake bow suono reale & uono reale)
llv bancd — ¥ ¥ X . S T
(LY k%1 17 s
%ﬁ XY U 37
. - —_ = T
\ st possrbile sOF
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‘tando al ) J ) 40 Conductor: continue beating durihs the rests.
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(Kompositionsauftrag der Berliner Festwochen 1970 — Commissioned by the Berlin Festival 1970)

Presto J- 80"

v

Play very evenly; do not observe bar subdivisions
Stets sehr gleichmaBig spielen: keine Taktmetrik gelten lassen

Dy 57 e 545 cam
Cl. 1 e ‘ e
e TR S S S T SRR TR 17k St i Tt o s R ? S v S
o
]
N SR i R R AR P g R S AR e T e
zr
=

§O,
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iﬁ#ﬁi%iﬁ;‘;vsﬁjﬁi 3“3# 3 —;I-;k
e ~— A
serripre pr
8
VRl re=— == oot = % z ==
Ve e ‘
P e i =3°3
sermpre pp
arco, sul_tasto
L s B :
AR ; e e e
53] - L Lt + T T +
Urimerklidh einsetzen o 409 gbo 5. g0 gre gre ghv o gy
attack imperceptibly & el "W "biéwj
Pop POGTISS. Cresc. . . -
" arco, sul tasto
A ! \ 9 1 Iy 9
V2 | ; EEE———=———————=—————
U X - . i1 ] _'L 1 ! i } +
unmerklidr einsetzer b ‘1, o gbe 5o ébw'le!n‘;‘ bﬂ‘j}?“% ;LH
attadk imperceptibly < @
ep POCIISS. cresc. - o~ o«
arco, sul pont.
R R —————t
Via ¥ :xli_‘}‘f‘:"‘%"-‘!%A’t=1¢%4%41'3414|-xi\‘14»414[4|.|1
RN I S e S 4 o ¢ o o ¥ o o o &
VY2
arco, sul pont.
* %) —
s — oo _p _p e o ® o ® @ o &
ve. |2 e e oo
\ & ; 3 3 3 (3 3
e
suono reale .
_ arco 1L X ‘reonufo, senza vibm
o [EE 3 = =
1w
urmerklich einsetzen
attadc imperceptivly HPP—~=—=7FpD

*) Ein schnelleres Tempo (so virtuos als mdglich) ist vorzuziehen: die Metronoman -
gaben zeigen im ganzen Satz die untere Tempo-Grenze an. Falls zu Beginn schneller
als =80 gespielt wird, sind die spateren Tempi (Anderungen der Metronoman -
zeige) entsprechend schneller, so dab die Proportionen der Tempi die gleichen bleiben.
Das gilt auch fiir die Senza-Tempo-Stellen, fiir die Sekunden-Angaben gelten: diese
Stellen werden proportionell kiirzer.

*%) Dynamische Balance:Via., Vcl. pp = Clar. 1, Clar. 2 pp. Die zwei Streicher
setzen die Klarinettenstimmen nahtlos fort, so daf nur die Klangfarbe wechselt,
jedoch nicht die Intensitdt.

*) A faster tempo (as virtuoso as possible) is preferred; throughout the movement the
metronome markings are the lower limits of the tempo. If a tempo faster than 4 =380
is taken at the beginning, the later tempos (changes of metronome marking} be
correspondingly faster, so that the tempo proportions remain the same. This

applies to the senza tempo passages, whose durations are measured in seconds, .rese
passages will be shorter in proportion.

**) Dynamic balance: Via., Vc. pp = Clar. 1, Clar. 2 pp. The two strings continue
the clarinet parts without a break, so that only the tone colour changes, but not the
volume.
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*) ' = Dieselbe Spielart wie im 1. Satz (siche Fufinote Seite 8)

**) Die leere I. - Saite nach Mdylichkeit vermeiden

*

**) Avoid the

/ 3 /eggr'ero Al o ) bk T n31 ot 1
Picc. ¥ F L - A I o 7~ £ 114 T —r oz e — L‘}
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dirmirnuendo - - - -
: e be £t R be . £be £
: Clovicembato 18,0 Sty BipaCrate g, % £
b £ e S e e e B : :
5] g © 5 3
Clavi- foder &'+ &) /e9grero
cemb. (or 8 + 49
I (}717) #4a
A j & 7 ‘I,r
A ava & e e
rv) 6
(ktingt Oktave hoher) . S ——
.Celesfa (séz%fds an octave higher) 8l | g
I = i e T
: s SEAOC &
(kaurr hSrbar)
Cel. (swrwlyaudible; ; 8
F?ﬁ":ﬂ —a !
- bgref) ==
ik = T & e b Ve
T A" T e Y
-
senza tempo, prestissin
con sord. possibile
sul tasto '3
mettere sord. *) ¥¥) glla punfa’ belf, frt
Vn. 1 = ¥ 7 i “'
P
senza temnpo, prestissim
con sord. possibile
sul tasto, "
mettere sord. ) ¥%) alla punta p.p P2 L,
vn 2 X il f
- = :
PP
mefttere sord.
Via.
mettere sord.
Ve.
(suomo reale) meltere sord.
cb. | 5 = =
N zpp

t
‘\:l = the same manner of playing as in 1st movement (see footnote, p. 8)

open Ist string if at all possible



*) X%} senza tempo, preshsswno possibile

D

89
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it
cl. 2 = X 23
sermpre pp
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\ senza tempo, prestissimo possibile
N - 0 fhig b b ok fa feafhs
% = L %
i\ T AN
WY ) Sermpre /eggiero
Clavi- Z =& ohder)g -4, - -
I wile yvorkfier
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£ — 3 = - i e §o
o i ‘
]
t
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o . 1~‘.1 F S o a . AN S
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*) Siche Fufinote Seite 8

**) Picc. pp =Pf. pp

**x%) Es ist egal, ob Vn. 1 oder Va. 2 die Figur zuerst beendet (oder ob beide gleich -

zeitig enden).

zeitig enden).

) [s ist egal, ob Picc. oder Pf. die Figur zuerst beendet (oder ob beide gleich -

*| See footnote, p. 8

*¥) Pice. pp = Ff. pp

***) [t makes no difference whether Vn. 1 or Vn. 2 finishes its figuration first {or

wheter they both end together).

*#x#*) It makes no difference whether Picc. or Pf. finishes its figuration first (or

wheter they both end together).
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senza tempo, prestissimo possibile
\ ) be Fefhe lelihe e Zheba o £ pofphefle helle fbebelles b fe
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Clavi-" Soder &3P wie vorren\___ bl kd he P pi 2!
‘%} £ (semprel a 7 l
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*} Siehe Fufinote Seite 8

**) Dynamische Balance: gp in Celesta gleich gp in Clar. 1 und Clar. 2

***) Dynamische Balance: Pf. (gp) gleich laut wie Cembalo.

***%) Es ist egal, ob Vn. 1 oder Vn. 2 die Figur zuerst beedet (oder ob beide gleich-

zeitig enden).

*) See footnote, p. 8
**) Dynamic balance: pp in Cel. equals pp in Clar. 1 and Clar. 2
***) Dynamic balance: Pf. { pp ) as loud as Harps.

***¥) It makes no difference whether Vn. 1 or Vn. 2 finishes its figuration first {or
whether they both end together).
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Piccolo und BaBklarinette: exakt, sehr ruhig und gleidimdBig,
X %) ohne jede Akzentuierung lals wiren die beiden ein einziges
Instrument) . .
Pree. and B. cl: play with precision, very quietly amrd evernly, with
Clarinetto basso {no accerfuation at all (as ttiough the fwo were & simgle rastrummernt),
S —_———————
basso || P s e ot e e e S P
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*) Siche Fufinote*) Seite 87 *) See Footnote*}, p. 87

*#) Dynamische Balance = Picc. eine Spur leiser als Clar. basso! *#) Dynamic balance: Picc. a shade softer than Clar. basso!

#*#) Cembalo und Klavier erreichen den Triller individuell (es ist egal, welches Instru-~ **x) Harpsichord and piano reach the trill individually (it makes no difference which
mont als erstes zum Triller ankommt). Die Fermate zeigt an, daf der Triller so lange one gets to the trill first). The fermata indicates that the trill is sustained for as long
ausgehalten wird, bis die 8 Sekunden (die Dauer des Taktes) um sind. D. h. der Triller as it takes to complete the 8 seconds (the duration of the bar). That is, the harpsicho
ist verschieden lang im Cembalo und im Klavier, fingt individuell an und endet simul- and piano trills differ in length; they begin individually and end simultaneously, fillin

tan, er fillt die nach Beendung der Figur iibriggebliebene Zeit aus. the time that is left when the figurations are ended.
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(Does not apply to piano!)
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[, et} b~ 0
%4 T. 11 } t
Ob |y e :
X unimerklich ernselzerr | ﬁ'__
oattade imperceptibly PP —== 13 espr. -
2 * 5 he e
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Cl. 1 £ — —F T o b
v Vp espr: _____ﬁ‘
e a | 5
| — S 5 P e b )
Cor s ; i = i pé—— 3 - ge B frat wi—i——7 o i
| {mer s mums 12
N CA4 i ' ¢ AT E——
— P »
P dolce, espress.
Klavier:
Piano:
wre verrdckl,
as fh;nugh crazy, b
- . . . restissuro possibile
Kicavier bleibt jrm alterr Temipo o = 80 unabharngrg vorm Dirrigenten Klavrer: fsenZa Ternpo)
as Kl = ; 9/g g . »
The piaro remains in the old fempo (J+ 80) independent of fhe conducter ... gt Lo gosi
H > - st
e A g £ o be- i e Sy
A (h)r}tfg, f ﬂm .:bn - q'u T - i‘ ﬁ#h"g -y :qq#;,!_: o ﬁﬁni
7 : 7
AN yi _v
v = martelipto (semrire)
steys sehr hayt | itz
Pf. - —— very hardjand |poi irougk
’ T VO I -
S EINgy S5 ogos
ﬂ:&ﬂ‘ hh> > Lhy >
oYl hed L0 4 kY l{ i .
E STETSEErE et E
ey o 3 P d FF W 7T ST @ e be b b b bYW g v
JF *¥) sempre A,
Pp cresc./molto utta' I forze
f 5 ! 5
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vl | k S e e e e o
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v i e e
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0. va 2
re
Ve 7 3 @D’;’l ¥ t
N Y P——=——Ff cresc. poco a poco . . .
espr.
*) Klavier-Kadenz: stets mit iitbertriebener Kraft und Hast. Nicht gleichmifiig schnell *J Piano cadenza: at all times with exaggerated force and haste. Do not play at a steady
spielen: im Rahmen des ,,Prestissimo possible* konnen ad lib. kleine Stockungen ent- speed; little hesitations can occur ad lib. within the general ‘'Prestissimo possible” (but
stehen (doch kein rallentando!). no rallentando!}.
R . . . -
**) 1 = das stringendo geht nahtlos in das prestissimo (senza tempo) tiber. **) = grade the stringendo smoothly into the prestissimo (senza tempo).
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*)
senza tempo 1
Y b= " E o Fl. Piccolo muta in Flaute =
. £ 1% ual 3% -2 ﬂ}\(' T oF - 3 *
Pice. |H—r—1—— 1 o L &
J L 5 € [ —
=i = e
A
p b e te A
Ob ey 7: 1.'11‘ ==
5] 6
—=F. =
> % £
Hp £ m
C‘ 1 2 t 1 — —— -
. fs} 5 ] /v
Fid Sf—1 - (senza sord.)
o . m tad 1ib. con sord.)
Tron. [ f =
1 Trbn:/quass legafo zurrr Klavier) ——
(quasi tegato to piarno)
> b b 2 T 2 Sk 2 T T R R T D T T i e i S S i R
pihen et aplaotiont e 118 et 2t 12 ot b2 he b2 e b2 B2 G2 he bz 2 e hojle b hogatieele bailes bothes b2
10
Pf. v S5175] n V3> S TR R R NS Y IR MY PO I R 1 1 g el iy g gy
’biﬁﬁ 2 b |he b |baslier (12 b2 b3 (h2 b2 13 b ‘h:mzh‘ﬁﬂgﬂ
TR : ; t
& = ‘ : : e
J § T - 3 N 9 T I
SIring. @ncora pid miosso; hdmmernd, wie ein Irrsintirger PlOrz/ich auffidred, wie abgerissert
hammering like a madman stop suddenly,as though torn off
( fe
[ % b N
vn 1 == v e -
nlleeEE— e
< T
\ Wz (e A
¥ 174 §%.% 3 ;
Vn.2 |Hf—F = —
v T T 8
A ﬁ o
174 kY 14
Vie- [R=+ ===
7 A
rav:
Cb. 7
\ (quas’s legato zurm Klavrier:
/ ] (quasi legato to piano)
4 tempo primo -
e ; i
Trbn. i ! }
= =
< _
P, doice, Tenufc
%
L A I
ey — ———]
{
wre verrdokt:
as though crazy:
al tallone, feroce, impetuoso, | . .
der Bogen sfets stark aur die Sarte auf‘drudve/z (kratzgerdusd) .
L always %ressll:e bow ﬁ__ml_y on the string (scratching tipise) 6 . 6 Py
Cb. If)f P ——+ A e e 5 : H
e Dy —" e T L e T e e e e >:mu;hi:j£;§iﬁt;biztzjﬁj§g:l
\ ;;#;U>'1> >USHS ¢ 7> >SS SRS 2 SRS SHSTS 2 g 278 > Hg > M3 > > g £S89 > > ZhE
®|T &
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3 7
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Pr. § 99 pochss. crese. . =74 cres;. poeco @ poco - - - - - P - v - -
d S e :
—"r
Cb. Hs

*} Dauer des ,,senza Tempo''-Taktes bis das Klavier seine Kadenz beendet.

**) Ohne Zisur weiter: der Kontraba® + Posaunen-Einsatz folgt nahtlos dem Ende
der Klavier-Kadenz. )

::g> > 85 >
(sermpre jﬁ“)

of the piano cadenza immediately.

*) The “senza tempo” bar lasts until the piano has finished its cadenza.

**} Continue without a caesura; the double bass + trombone entrance follows the end
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Atmen withred der Kadenz: ad lib. wo notwendig (unmerklich) — (kicine Stockungen Breathing during the cadenza ad lib. where necessary (imperceptibly]; little hesitations
kénnen entstehen). Nicht gleichzeitig in zwei Instrumenten atmen. can occur. Two players should not breathe at the same time.
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senza tempo * colla parte (Oboe)
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Y colla parte (00.)
*) Die Dauer des Taktes @ richtet sich nach dem Atemvermdgen des Oboisten: er *) The duration of bar @ depends on the oboist’s breath capacity. The player
atmet ad lib. [vor der mit #*) markierten Stelle] hilt den Ton dis so lange wie mog- breathes ad lib. [before hC place marked **)} sustains the note d sharp as Ium
possible, leaving enough breath for the crescendo molto.

tch, so dab dic Lutt fir das Crescendo ausreicht,

**) Oboe: ab hier nicht mehr atmen. **}) Oboe: do not take breath again after this point,
***) It makes no difference whether Fl. or Clar. finishes its cadenza first {or whether

***) Es ist egal ob Fl. oder Clar. die Kadenz zuerst beendet (oder ob sie simultan
they finish together.

enden).
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