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 Fig. 1 The four hexatonic systems
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 To summarise, what is unique about set-class 3-11, together with its nine-
 note complement, is the capacity of its member sets to form an ordered set of
 maximally smooth successions that is long enough to be perceived as a cycle
 (i.e., longer than two distinct members, so that one can enter and depart
 through different portals), yet short enough that it does not exhaust all the
 members of its set-class. The following sections of this article demonstrate
 why this last property is of compositional and analytical significance: it
 ensures that, in the universe of triadic relations, the forces of unity (six triads)
 and diversity (four cycles) are appropriately balanced. Part III takes unity as
 its topic, by charting motions within the cycles. Part IV explores diversity, by
 investigating the treatment of cycles as harmonic regions, and the capacity of
 motions between the cycles to form coherent modulatory patterns.
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