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(Contour of Pitches see Erkki Salmenhaara, Das musikalische Material and seine Behandlung in den Werken

Apparitions, Atmospheres, Aventures and Requiem von Gyorgy Ligeti, Regensburg 1969, p. 86)
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(Recording: Berliner Philharmoniker, Jonathan Nott, 12/2001 ,Te1dec 8573-88261-2)
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Ex. 4: Ligeti, Atmospheres, Polyphonic Structure of Parts H and I
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(see Erkki Salmenhaara, Das musikalische Material and seine Behandlung in den Werken Apparitions, At-
mospheres, Aventures and Requiem von Gyorgy Ligeti, Regensburg 1969, p. 96)
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Spectral Analysis

(Recording: Asko Ensemble, Reinben de Leeuw, Pierre-Laurent Aimard, 9/2000, Teldec 8573-83953-2)
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Ex. 8: Ligeti, Concerto for Piano and Orchestra, lst movement,
Talea Structures

see Roland Willmann, Gebannte Zeit. Studien Zum Klavierkonzert Gydrgy Ligetis, Anif/Salzburg 2006, p. 28
and 29)
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