Spectral Music, Grisey, assignment 4; due Feb. 15

Name:


Prologue for Viola (1976) 
Grisey suggested the solo viola as the formal prologue to the birth of spectral music by setting a work for solo viola as the introduction to his six-movement Les espaces acoustiques. Premiered by Gérard Caussé in 1978, Prologue is built on a simple gesture and minimal pitch materials derived from the reduced harmonic spectrum of a single note E1 at 41.2 Hz. Its melodic curve replicates a moment of respiration alternated with a heart beat, embodying simple processes on several levels as it moves from consonance to increased inharmonicity, in a kind of dialectic, as Grisey puts it, between “form and frenzy.” To achieve the proper harmonic effect at the works outset requires a fourth string retuned to B, in order to better articulate harmonics 4 through 13 of the phantom fundamental.

1. How do you hear the B, which serves as an intermittent pedal tone throughout the work? (Does this pedal remind you of any famous nineteenth-century works?)
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2. Describe how each melodic phrase in the work’s first stave represents the harmonic spectrum of E1 (listed above; don’t forget the contributions of articulation and dynamics).

3. Where does the first sound outside the E1 spectrum occur? How does the introduction of inharmonic sounds affect the formal process of the work to this point?

4. List the various means by which Grisey indicates rhythm in this piece.  How do the performer’s choices determine form, tempo, and phrase length? 
5.  On the last page, the performer is instructed to retune the fourth string to D. What significance might this retuning have for the form or sound of the piece? 


