






AUTHOR'S FIRST PREFACE 

"OiseauxExotiques" was commissioned by Pierre Boulez for the "Domaine Musical" concerts 
at the Petit Theatre Marigny. It was composed between Oct. 5th, 1955 and Jan. 23rd, 1956. The 
first performance was on March 10th, 1956, in Paris (Petit Theatre Marigny), conducted by 
Rudolf Albert. Yvonne Loriod played the piano, MM. Deplus and Vacellier the clarinets, M .. 
Delecluse the xylophone. The concert was repeated the following day (March 11th). The work 
is dedicated to Yvonne Loriod. 
"Oiseaux Exotiques" was intended for small halls. The instruments should be placed according 
to the plan shown here; this distribution is designed to produce the best possible acoustic effect. 
The piano part is very important; the work is almost a piano concerto, with three short •caden­
zas" and two longer ones. So, above all, the piano must be clearly audible. But one must be 
able also to hear the two B Flat Clarinets, which play an essential role in the. central tutti (from 
� to� 1since it is they who perform the song of the American Robin.Finally, the xylophone 
is also used as a solo instrument. This is why the piece requires a concert grand piano, with a 
brilliant and very sonorous tone; and why the piano solo, the xylophone and the two clarinets 
are placed in the foreground. However, the work is an. enormous counterpoint of birdsong, in 
which everything counts, and one must, in the last event, be able to hear every instrument. 
N. B. Against my usual practice, I h a v e  w ri t t e n  t h i s  s c o r e  i n  C, ·i. e., e v e r y  i n  -
s t r u m e n t i s n o t a t e d a s i t r e a 11 y s o u n d s. I have even included the ave. sign 
for the piccolo and xylophone, and the 15va for the Glockenspiel. T h u s e v e r y t h i  n g 
s o u n d s a s n o  t a t  e d, not only transposing instruments such as clarinets and horns, but 
also very high instruments such as piccolo or even low ones such as bass clarinet. Of course, 
in the orchestral parts the instruments transpose in the normal way. 
The following are very carefully indicated in the score: tempi (with metronome markings), 
character of each exotic bird-song, fingering and markings of pedal in the piano part. Finally, 
numerous footnotes will make it possible for the conductor to emphasise certain elements and 
to ensure a correct acoustic balance. The second preface explains the rhythms and bird-songs 
used (the names of rhythms and birds are entered in the score at points exactly corresponding 
to their actual entry in the music). There now follow certain details about some exotic birds; 
I strongly urge conductors and pianists to read this commentary, which will help them a good 
deal in their task. They should not forget that this work is highly coloured;· it contains all the 
colours of the rainbow, including red, that colour especially associated with hot countries -
the colour of the American bird known as the "Cardinal". 
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