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Music	16D,	Fall	2022,	Assignment	6,	due	November	19

I.I. 	Analyze	chords,	modulations	and	significant	cadences	in	this	song,	and	answer	the	questions	on	p.	4	(60%)

∑ ∑ ∑ ∑

NAME:
Analysis	and	chromatic	sequence

Robert	Schumann,	Liederkreis,	Op.	39,	No.	3,	"Waldesgespräch"Joseph	von	Eichendorff
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Translation:
The hour’s late, the cold sets in, So richly adorned are lady and steed,
Why ride alone through the wood? Such a beautiful young body,
The wood is long, you art alone, I know you now – God save my soul!
You lovely maid, I’ll lead you home! You are the witch: the Lorelei

“Men have such cunning to deceive, “You know me well – my highest tower
My heart had broken with bitter pain, Looks down into the Rhine so deep.
The hunting horn sounds near and far,             The hour’s late, the cold sets in,
O flee! You don’t know who I am.” You shall not leave these woods again.”

1. How would you describe the form of "Waldesgespräch"? ____________________________

2. What role does the music in the introduction (mm. 1-4) and codetta (mm. 65-72) 
play in the body of the song?
________________________________________________________

3. List the mm. nos. where Schumann harmonizes a descending chromatic scale in the melody 

____________________ What role does this sequence play in the form? _________________
 

II. Chromatic sequences.  For no, 1, add SAT voices to the given bass choosing your own
inversion to suit the bass line and part-writing. For no. 2, add A & T voices to the bass, 
according to the figured bass. Analyze both examples with either Roman numerals 
OR figured bass symbols, as appropriate (40%).
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