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Appendix A
Quarter-Tone Note Names
The following table lists all possible note names, ranging from double flats

to double sharps, for each of the 24 possible pitch-classes. Enharmonically

equivalent note names appear on the same row in the table.

pc C D E F G A B

0.0 Ch Db Bg

0.5 Ci Dd By

1.0 C# Db Bx

1.5 CH Dd

2.0 Cx Dh E

2.5 Ds Ed

3.0 D3 Eb 1)

3.5 D# Ed Fdb

4.0 Dx E Ib

4.5 E} Fd

5.0 Eg 1) Gh

3.5 O It Gd

6.0 Ex I Gb

6.5 I'g Gd

7.0 Fx Gh Al

7.5 Gt Ad

8.0 Gt Ab

8.5 G# Ad

9.5 At Bd

10.0 Chh Ag Bb

10.5 Cdb Ag Bd

11.0 Cb Ax Bt

11.5 Cd B}
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Conventional Triads and Seventh Chords with

Quarter-Tone Roots

The examples below give the twelve transpositions for major triads, minor

triads, dominant seventh chords, half-diminished seventh chords, and fully-

diminished seventh chords built on quarter-tone roots. Chords given in the

same measure are enharmonically equivalent. Every major and minor triad

can be spelled in exactly two ways. Some chords, such as the D#—major

triad, cannot be realized as a stack of thirds without a five-quarters sharp

accidental.

Major Triads
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Minor Triads
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Half-Diminished Seventh Chords
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Appendix C

Neutral Triads
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Appendix D

Transpositions of Wyschnegradsky’s DC-scale

The 24 transpositions of Wyschnegradky’s diatonicized chromatic scale (or
DC-scale) are listed below, ordered in a circle of fourths as they appear in 24
Préludes dans Uéchelle chromatique diatonisée a 13 sons, op. 22 (see Chapter J).
Above the staves, I have indicated which of the 24 Préludes 1s based on each
transposition: Prelude No. 1 uses the transposition starting on Cf, Prelude

No. 2 uses the transposition starting on F#, and so on.
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Appendix E

Selected Notational Examples

The following four pages compare score samples from Blackwood, Haba,
Ives, and Wyschnegradsky to their equivalents in my notational scheme. As
Chapter 2 shows, Blackwood’s original score uses his special “up” symbol (¥)
to modify conventional accidentals; my transcription substitutes quarter-tone
accidentals. The shape of the quarter-tone accidentals is the only difference
between Haba’s original version and my transcription (see Table 1.1). Ives’s
original score 1s arranged for piano duet where the piano primo sounds one
quarter-tone higher that written; my transcription transposes the notation of
the primo up by quarter tone and arranges the music on a single grand staff.
(My transcription does not always literally transpose the primo by quarter
tone. In m. 27, I substitute the enharmonic equivalents Ed and Bd for D# and
A#. See Chapter 4.) Wyschnegradsky’s score is published in two versions: a
performance score arranged for piano duet (here, the secondo sounds one
quarter-tone lower than written), and a study score that uses microtonal
accidentals. My transcription substitutes substitutes the reversed flat (d) for

Wyschnegradsky’s quarter-tone flat sign (k).
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